
English-006-2:  Studies in Literature 
SYLLABUS 

Spring 2019  Dr. Paul Delaney 

Class:  11:30-12:35, MWF; RH 109 delaney@westmont.edu 

Office Hours:  3:15ð5:00 pm MWF or by appointment Office:  Reynolds 205 

Suit the action to the word, the word to the action, with this 

special observance, that you oõerstep not the modesty of 

nature:  for any thing so oõerdone is from the purpose of 

playing, whose end, both at the first and now, was and is,  

to hold as õtwere the mirror up to nature. 

ñHamlet, 3.2.17-22 

When Hamlet instructs the Players òto hold as õtwere the mirror up to nature,ó he is articulating a 

mimetic theory of art.  That is, he asserts that art exists to imitate human interactions in a recognizable 

reflection of real life.  The work of the literary or dramatic creatorñthe poet, the playwright, or, more 

recently, the novelist or film directorñis to imitate the created order brought into being by the divine 

Creator.  Anytime we read imaginative literatureñwhether poetry, fiction, or dramañwe encounter an 

imagined world that exists to reflect the world imagined into being by God.   
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seeing it in a theatre where actors and a director along with lighting, set, sound, and costume designers 

are all involved in working artistically.  And this course also fulfills the GE requirement for òWorking 



ENG-006-2 syllabus, Spring 2019, p. 3 

grade of F if òthe number of unexcused absences equals or exceeds twice the number of times the class 

meets per week.ó  Our class meets three times a week.  Do the math. 

MENTAL ATTENDANCE POLICY:  You need to be present mentally as well as physically.  Even 

if you were planning to use a laptop to take notes or a phone to look up something related to class, 

electronic devices offer such temptations to engage in other activities that electronic devices will be 

prohibited in class.  If a specific occasion arises when you would like to look up the definition of a 

word or something related to class discussion, please ask for permission.  If you use your phone or 

laptop to check your email, browse the web, play games, update your Facebook status, text or tweet 

friends, or work on stuff for other classes, your mental absence will be counted as an absence. 

NON-ATTENDANCE POLICY:  If you have flu-like symptomsñfever, cough, body chills and 

aches, congestion, diarrhea or vomitingñyou need to stay in your room and notify the Health Center.  

Inform me of your situation by email or voice mail if you are able.  But you are not to come to class, 

nor go to any stage production, nor show up in person to report your illness, until you have been free 

of all of the above symptoms for at least 24 hours. 

POLICY ON CONTROLLED SUBSTANCES:  
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work òsometimes I would go to the living-room window and see him come out of our apartment house 

and hail a cabó (10).   

Thatõs a literal window which Asher looks through.  But sometimes it is described in language that goes 

beyond the literal.  Asher sees his father òstanding in front of the window,ó where:  òThe huge 

Venetian blind had been pulled up.  It stood rigidly perpendicular to the two tall rectangles that were 

the windowõs frameó (15).  That description comes very early in the novel, but the words Potok puts in 

Asherõs mouth are already conveying some kind of meaning that goes beyond the literal.  The window 

is a window, but itõs not just a window.   

The following night Asher describes hearing his father sing his grandfatherõs melody: 

There was an unearthly quality to the way he sang that melody that nightñas if her were 

winging through unknown worlds in search of sources of strength beyond himself.  His eyes 

were open, fixed, but gazing inward.  There was a sweetness and sadness, a sense of pain and 

yearning in his voiceñsoft, tremulous, climbing and falling and climbing again.  And when he 

was done there was a long silenceñand in that silence I thought I heard distant cries, and I was 

afraid.  (14)  

The silence is literal, but conveys something beyond the literal, and the distant cries will echo 

throughout the novel. 

Choose an image from the novel that conveys meaning that goes beyond the literal, and explain how 

that image develops and changes in the course of the novel.  An image is the literary representation of 

something that can be perceived by the sensesñsomething you can see, hear, taste, touch, smell, or 

perceive as movement.  Please do not choose a character (e.g., the Rebbe or Asherõs mythic ancestor), 

do not choose earlocks, and do not choose travel.  However, you may choose from any number of 

possible topics.  There are references to walking, to screaming, to melody, to birds and flowers, to 

hands, to red hair, to ice, and to eyes.  In those instances the language Potok uses is literal but also 

conveys meaning beyond the literal.    

When Asher gazes out the window he sees the streetñand much more than the street.  As his eyes 

grow and develop, he sees more and more.  When you gaze at Potokõs novel, what do you see beyond 

the literal?  As you look back, how do you see language conveying meaning that goes beyond what you 

took in on first glance?   

Although I would caution you against using Sparknotes or other online summaries, hereõs one tool that 

might be helpful.  The British version of Amazon (amazon.co.uk) lets you search for individual words in 

the Asher Lev text.  The prd0044>
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sentence.  Sometimes the sense of a sentence requires looking at two lines of poetry together rather 

than just looking at each line in isolation. 

ESSAY # 3:  INTER-ILLUMINATION.  Write a paper of at least 1,300ð1,500 words, typed, double-

spaced on the following topic: 

Since literature is human experience shaped into form, a novel, play, or poem can often be a mirror in 

which we see ourselves.  In this essay assignment, I want you to note your own reflection in this literary 

mirror.  Find a theme, situation, relationship, action or character in a work we have read that you 

especially identify with.  Explain how the text helps you to understand this aspect of your own 

experience; also explain how your own life situation helps you to understand the text.  Provide specific 

detail from both your own experience and the text you have chosen to make the paper both clear and 

interesting.  If reading the text has caused you to reframe your own experience, or to view it in a 

different light, explain how.  The end result should be an inter-illumination of life and literature.  

In contrast to the advice Iõve given you regarding earlier papers, for this essay it is entirely appropriate 

to use the first person (e.g., I, me, my).  All the advice you received in the Pointers on Format, Style, 

Punctuation, and Quotations still applies. 

PLAY REVIEWS:  In writing a review you should respond to the actual production you have seen.  If 

you have seen the play before, or read it before, or have an insight related to our class discussion, by all 

means feel free to use those perceptions in your review.  But be sure that you tell us not only how a 

play might be performed but how it was performed in the production you witnessed.  As with all of the 

written work in this course, play reviews will be evaluated for style and clarity as well as for content.  Offer a 

clear statement 

�•[

http://owl.english.purdue.edu/owl/resource/747/01/


http://www.westmont.edu/_academics/pages/provost/curriculum/plagiarism/
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WORKING ARTISTICALLY AS A MODE OF INQUIRY:  As a class we will attend five or more 

live theatre productions which we will discuss in class.  In writing performance reviews on three of 

those productions you will have ample opportunity to hone your interpretive skills in assessing live 

performance.  In class we will not only discuss criteria for interpreting live performance and reflect on 

the principles that undergird live performance, we will also get on our feet to take part in readersõ 

theatre explorations of how intonation, facial expression, or body movement can alter the effect created 

by live performance.  Through such exercises you will participate directly in the processes of enactment 

that characterize the art of the theatre.  Your engagement in this aspect of the course will culminate in 

participating with one to four of your classmates in performing a scene from one of the plays we study. 

SCENE PERFORMANCE:  If your performance group of two to five students perform a scene 

from a Shakespeare play, each actor should have 25-35 full-length lines.  If you want to stage a longer 

scene and learn more lines, feel free.  If you perform a non-Shakespearean scene, it should be of at least 

10 minutesõ duration with each actor having at least 200-300 words to speak.  Again, if you want to go 

longer, feel free.  All actors are to have their lines memorized and each scene is to be rehearsed at least 

four times for an hour each.  In presenting your scene to the rest of the class, you may either perform 

in the classroom or you may choose some other location on campus.  However, any place you choose 

must not pose a risk of injury to performers or to college property nor a risk of disrupting some other 

class.  Members of your group should be appropriately costumed and provided with props if called for 

by the scene.  By preparing and performing this scene you will be making theatre by participating in the 

very processes of enactment that characterize the art of the theatre.  

WRITING FOR THE LIBERAL ARTS:  This course seeks to contribute to your development as a 

writer.  Writing in a variety of modes throughout your college career will, we hope, equip you to  

 express yourself clearly, cogently, and grammatically 

 develop the ability to distinguish information from opinion 

 marshal evidence in support of points you wish to make 

 disagree with others without expressing disrespect 

 agree with others without plagiarizing their views 

 structure your presentation of ideas in ways that prove persuasive 

 use words skillfully, craft sentences forcefully, and develop paragraphs robustly  

COURSAm0 h9pEARNING OUTCOMES (CpOs):  As the above lists indicate, the goals for this course 

are many and various.  But for assessment purposes we specify measurable things you will all be able to 

do by the end of the course.  The expected learning outcomes for this course will be assessed through 

the papers you write and the scene you perform.  You will be able to: 

1. Demonstrate an understanding of language beyond its literal level (an outcome as a GE 

Reading Imaginative Literature course) 

In your essay analyzing imagery (essay #m0 h92), you will show how a particular image pattern 

evolves over the course of the novel to convey figurative meaning that deepens our 

understanding of characters and thematic conflicts within the novel. 

2. Demonstrate the capacity to respond with empathy and compassion to human 

experience represented in literature (an outcome as a GE Reading Imaginative Literature 

course)

 

In your òinter-illuminationó paper (essay #3), you will explain how a character, situation, or 

Commented [MOU6]: Working Artistically course activity

 

Commented [MOU7]: Working Artistically course activity
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APPENDIX 1:   

 

Play Review Assignment Guidelines 

  

The writing of play reviews requires a journalistic style of prose, which means leaping into your subject, 

writing brief paragraphs, and communicating your main observations and opinions clearly within the first 

few sentences.  In writing a review you should respond to the actual production you see, and not enter 

into a discussion of matters related solely to the text of the play.  If you have seen the play before, or read 

it before, or have an insight related to our class discussion, feel free to use those perceptions in your 

review.  But be sure that you focus primarily not only how a play might be performed but how it is 

performed in the production you witness.   

  

As you reflect on the performance, remember that doing theatre is about making choices.  Some choices 
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Appendix 2:  Scene Preparation Work 

 
Ten Questions 

To ask and answer for yourself (as your character) 
every time you attempt to create a role. 

 
1.   Who am I? Answer both in the general sense, and in the sense of  

òWho am I now rather than in any other 
circumstances?ó 

 
2.   Where am I?    Country, region, city, neighborhood, house, 
      room, part of room.  (Why?) 
 
3.   What time is it?    Year, month, week, day, hour, minute.  (Why?) 
 
4.   


